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Instructions

Proposals must be sent as an attachment to an email sent to sde@mimesisedizioni.it in the form of an
anonymous document (in .doc or .docx format).

The text must comply with the standards indicated in the document that can be downloaded at the following
link: https://ojsupgrade.mimesisedizioni.it/documenti/sde/editorial-guidelines.pdf

The texts received will be subjected to double blind peer review.

Texts in English are preferred, but the journal accepts also texts in Italian and French. The journal reserves the
right to request an English translation from the author.

In addition to the text, it is necessary to attach a document containing:
e anabstract in English (max 150 words)
o three keywords in English
« theauthor’s details (name and surname, affiliation, email address)

Description

Philosophical interest in the relation between cinema and the technologies that make it possible date back to
the earliest cinematic experiments. As Walter Benjamin presciently observed in The Work of Art in the Age of
Mechanical Reproduction, technological innovation transforms not only the production of art, but the very
experience of its reception, challenging the boundaries of authenticity and temporal existence. Recent work
on operational images, machine vision, media archaeology and artificial intelligence emphasizes the
entanglement of technological processes with our reflections on the nature of art and its attendant
philosophical analyses. Dispersed techno-human encounters also point to the emergence of various non-
representational paradigms in aesthetics. These emphasize affect, materiality, and process over mimetic
representation, offering new pathways for understanding the nature of cinema, its evolving technological
underpinnings and relation to “the real”.

This guest-edited issue of SAE — aesthetic studies will speak to both existing and potential formulation of the
relation between cinema, new technologies and philosophy. The journal invites submissions that address this
general topic from any number of perspectives:

« How do new moving image technologies transform philosophical inquiries, opening ways of thinking
aesthetics beyond representation?

e« How can philosophy inform our understanding of the ethical and political stakes of emerging
technologies in contemporary moving images?

« How does cinema mediate and articulate the proliferation of technologies such as facial recognition,
drone operations, and surveillance mechanisms? What are the aesthetic implications of these
technologies?

o What insights can the notion of “operational image” offer in understanding the perceptual, material
and ecological dimensions of contemporary cinematic technologies?

o What is the pedagogical import of doing philosophy via cinema and its shifting technologies?



