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Fig.1 “I Just Want Fruits on a Plate” (2023), pastels on paper, 49 cm x 47. Courtesy of the 
Artist. 
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Fig.2 Screen-shot of my pc-desktop while working on the present article. 
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Fig.3 “I Just want fruits on a plate” (2023), detail. Courtesy of the 
Artist. 
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It is the reading of the text, in which the tragic scene of the death of the priest 
Laocoon and his sons is succinctly described and contextualised, that with a 
glimpse brings into dialogue images that would otherwise have remained 
mute. In the introduction to his masterwork Atlas Mnemosyne, Warburg 
identifies the limit poles of human emotionality and expressiveness: between 
homicidal mania and suicidal melancholy runs the entire scale of human 
emotions and gestures represented in the history through images 
(Bildgeschichte) of the West. The twisted, elongated and suffering bodies 
plastically depicted in the “Laocoon” and the bodies peacefully abandoned 
on the lawn in the “Bathers” then refer precisely to the embodiment of these 
two extreme emotions5 . Warburg's words are expressive, powerful and 
resonate with the violent and tragic elements that Landt inserts into his 
aesthetic network; at the same time, the contemplative serenity of the 
bathers as much as of the fruit reminds us that, as in the symbol of the snake 
– the protagonist of Warburg's text – opposites are not excluded, but rather 
are always present in each other's backgrounds6.                
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Fig. 4 Screen-shot taken from my smartphone on 13 October 2023 
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